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Presenting CHOI Hyesook’s Solo Exhibition

written by | Hyojung Kim, Director of Gallery Sklo
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Gallery Sklo’s second exhibition of 2022 is ‘An Archive of 21st Century Beauty, a solo show of works by artist Choi Hyesook.,
Choi studied ceramics and glass at Hongik University and earned her second MFA in glass at RIT in New York. Since 2019, she
has been exploring the question of what might become the historical artifacts of the 21st century, far in the distant future
— leading to the creation of her ‘Relic’ series. For this exhibition with Gallery Sklo, the artist will also be debuting a series

of new works with a closer focus on her own gaze.

Luxury goods, which function as symbols of beauty and self-fulfillment in today’s consumer society, are Choi’s chosen
motif — and by exploring this motif through the transparent, sparkling properties of glass, she shows, too, how these same
objects dull and disintegrate over time, In this exhibition, designer handbags, high heels, and perfumes are displayed as the
representative relics of our current era, while also making a surprise appearance in a reproduction of Shin Yun—bok’s legendary
painting ‘Portrait of a Beauty, summoned from the distant past by Choi’s rich imagination. Using a glass technique called ‘pate
de verre’ to produce a rough, translucent effect, the artist creates an illusion of fragility that gestures toward the precarity
of contemporary society. Today, we invite you to experience this archive of future relics in rough glass.
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ARTIST STATEMENT

“By looking closely around me today and recording my observations,
I hoped to capture what would one day be the past.” - excerpts from the artist statement

Archiving 21st Century Beauty: An Assemblage

Amidst the materialism and consumer culture that defines
our current era, the surest way to showcase one’s identity
and beauty — beauty of the external kind, that is, rather
than internal — is through the daily objects that surround
us. In this setting, then, through its sheer extravagance, the
luxury good has the power to bestow a real degree of self—
satisfaction. Handbags, shoes, perfumes, and more; all dec—
orative tools for elevating one’s own beauty, But what is the
actual, ultimate beauty these objects allow us to access?

As I examine the concept and essence of beauty in this
current age through the lens of our daily lives, I seek to
record the present day as it might be seen in the distant
future. I imagine these same handbags, shoes, and per—
fumes to be the symbolic relics of this twenty—first century
consumer society; but of course, no one can know what
the future actually holds for these objects, no matter how
perpetual they may seem. By looking closely around me
today and recording my observations, I hoped to capture
what would one day be the past.

Complete, everlasting beauty and the value assigned to
it is, in fact, neither complete nor everlasting — as is ex—
pressed by the fragility of glass, my chosen material. And

when it comes to glass, more time (that which transforms
‘object’ into ‘relic’) means more opacity and substance
rather than transparency or color: the result of multiple
cycles, melting and hardening in high heat.

Notions of beauty are different in every age, and will
continue to change, Still, though it may be impossible to
say what the standard and value of beauty will be in the
distant future, I have been fascinated by the project of
recording the culture and sentiment of this, my own era
and the eventual past of the future to come What will
we value, just a short 100 years from now, as an effec—
tive means of expressing our beauty and self—satisfaction?
This is the question that led to my ‘Relic’ series, which
began in 2019 — as well as to focusing more on my own
gaze, in this current exhibition,

In this exhibition, the ‘Gaze’ series draws on images that
have long held my unconscious gaze, influenced by
memories of the transparent film once used to coat pre—
cious photographs in the early 1990s. The main work re—
mains the objects that symbolize 21st century standards
of beauty through self—-decoration, asking without words
what the people of the future will think, hundreds of
years from now, as they unfold this creased and crumpled
old photograph.



ESSAY ESSAY

2Hsmz0lM 2ERZL| 24| eFnmS Oln= FEIXIH

2 | sHIE OIEEED

o1& AR Fheel 2l 2 ol 2ueks g Aol Salo) 2u fidoln AR S5 el Aok AR frele Al oot Aol vlte] 3t fglel A el o) x, v, Al 27l Aleld elel ]2z dare dpsirlw gich ddrel Avke dabgd
so Az 7ted 2 BHLL BT 2 Q= BAL s o, AR olzlat 243 sl aA whR ol the Ast ALEElelA g H2 slAetn TrtEASE A F2 AL BRo|n o thobrt Fol7) el A Aol 7] 2ot 2ZAR 2ol7lo] hatats ¥
A2 AT o2 2E 2 ohet AAATAN FAY AL Eoln ol WAE ﬂa%é}ﬂl R 4 oA A A= geleke Az g8 shol 7o thatele 271% stn Abele] uhebds 1 BAS 0] 2el7let oAl 2 EHshAchy Weick stk
olet & 4 9l Aelck

Hell % 27be fel7t A 2FAUE 243 A7lel tolsle 6% AEE Eol oY AMEE AIZS Hlstd 27)9 oale] o]
G2l= 2 ofm Alztdl4 Az rct ] Aeakgo] Zagt BAolct g2l AFL wol YR E ohle} JRoINE HEFFe M AF = 2 2 SES e

A7k
% ) fo 2 M et LS A7z Mg Bafe s dajste Ralds Zolflckal gt otgrhg2 Blstert? 2els Aafat 4
o) e s At Bield Aee A5 AYstd 3] vt off7h ghibe dAdl AleldaiA Boz 2 % Fitol g gl ok & 2E Zl2 H@}@Jﬂb . ”EIJ’— 3 Wshs BT AAE AA 28 o2 oz
AN W chRol gt Felde 2o 248l ofsll Fatel vat Jel3 242 degozn Lalo AR AFdg slsht =

2 de dEE FFA7IE delx 3A 7ldsliglch olzlet 2182 28 fal &

ol =

EEREEE

E}%E’é}l oL A—

AEEolA= st A &drk 27ke feld 712 2488 Arste WaFe s 2gde 2agtct stejsta 43t fel L BAZ Alzte]l 529 O £42 delsodA,
= &9 o] 72 l%—i%ol, ERAS A =g wziolut Al7te] 23} ghul A "ot 22]a o] 212 et ElA it 24

Halag fele F A2 e 272 A ol2lgt el £42 ol§std 21419 27]dle Fslal dEat el Ao LA ) 2 95l 2 BAZ vietE = 2|9 ool Wstel &S doAZ) BHsir e ofn JEsir e oF2 el g7l AletA 20

Mg 7holate] oide] 2 miet & 4 dE 7holut 5 55 BolFgleh o] A ellA 27k feleh wof AT Ao] 2 AZA S/gdo] Boluls Akf %17#011%91 224 dlME & d 29 4(meta) 31X 22 HAgst gtEolEct

AINE 2 Fokon d¥ 2AFES AEI AL AAZ GuiE += e Aol 225 “*oH—rﬂE lct. 22l 7HE ot P Z e

2 gteofzE olelgt B2 7B 52 el 8 Ball 449 L5 8 2dste] gt o steijstal ojE 4 o2 WAlstgict AQZS dold o sl %ol ol2igt fel 2ge Bl dovle 294 AT elms Al AT} Agtate Bl(3)'Y ATt JAE AbetAl BHE

BARMY fel 7P fel FFE Bl o A @S S 571710 B EYe] gle AEe = eMEUc Ach olAl frele 2l £4& A2z Eeluir|Eoke eslg] 2 29 £42 Algoz M ity detz g de =Folat

A ()0l Bk
A7 Clefet Fhst 25 59 0040 49 2129 BeS 23 58 S92 & o Adseln Susel A @ dAE

1’27 =
gotgtet. 2lal& o] o]FA felz AFslidle FEolt Bele 49 37HE BAES A iy dellM 28 AMets Fedstele 4 ol MM 27he 2R AbRe] stEof A5 & Wafo 2 fel 2FFd dobdict WA 2717t SR e AAelgd e B Az Mo
Zl ot &rkof dizfoln], obz] 2t7] 2bile] A& =eiul= '64EH%}§191 ABZT 22 AgS st Qlek el Alzke] zlegel whal O efof 2tdAd BAaf ado] dAM =M ol&H Ao ZolE AsiAlFlE % o] gk WraFe



ESSAY

Rlght: 21M|7| ZHAI= 21st Century Accessories | 2022
h120 x w120 x d2 cm | Kilnformed and screenprinted glass
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21M17| SEAEI=_71H8 A Relic from the early 21st century_Purse8 | 2022 | h20 x w31 x d11 cm | Kilnformed and flameworked glass



21MI7| FEAEI=_7HEE5 A Relic from the early 21st century_Purseb 21M7| SEAMEI=_7HEE7 A Relic from the early 21st century_Purse7 21MI7| FEAEI=_7HEH A Relic from the early 21st century_Purse4 5142 ool x| A|2|= A Series of Virtual image
2021 | h36 x w37 x d14 cm | Kilnformed glass 2021 | h36 x w39 x d20 cm | Kilnformed glass 2021 | h35 x w39 x d20 cm | Kilnformed glass 2021 | h40 x w35 x d15 cm | Cast, coldworked and flameworked glass
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21M17] M7 0|2I%= 21C Version of Portrait of A Beauty | 2022
h90 x w50 x d2 cm | Kilnformed and screenprinted glass




A Series of 21C Version of Portrait of A Beauty 5 A Series of 21C Version of Portrait of A Beauty 6
2021 | h60 x wh0 x d2 cm | Kilnformed and screenprinted glass 2021 | h60 x w50 x d2 cm | Kilnformed and screenprinted glass



A Series of 21C Version of Portrait of A Beauty 8 A Series of 21C Version of Portrait of A Beauty 13
2021 | h60 x w50 x d2 cm | Kilnformed and screenprinted glass 2021 | h60 x w50 x d2 cm | Kilnformed and screenprinted glass

A Series of 21C Version of Portrait of A Beauty 14
2021 | h60 x w50 x d2 cm | Kilnformed and screenprinted glass
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My Unconscious Gaze—1 | 2022 | h49 x w53 x d2 cm | Kilnformed and screenprinted glass
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Al Al2]Z=~2 My Unconscious Gaze—2 | 2022 | h49 x w50 x d2 cm | Kilnformed and screenprinted glass
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Al Al2|Z=~3 My Unconscious Gaze—3 | 2022 | h49 x w50 x d2 cm | Kilnformed and screenprinted glass
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Journey in Glass: Toward A Consciousness of Essence
Written by | HA Kyehoon (Art Critic)

When it comes to art materials, none fascinates more deeply than glass; nothing, after all, is more dangerous, more potentially
deadly. Transparent and brilliant, glass can claim expressive properties other materials cannot, and indeed, it is for these same
properties that glass has so long been considered precious. Throughout history, glass has been used not just in works of art but to

beautify and improve the quality of daily living spaces.

Interaction with light is crucial when it comes to glass — more so than with any other material in visual art. The way light
functions on the exterior of a glass piece, in particular, enhances its artistry. In the case of plate glass, architecture also enters the
equation; the point of contact between the interior and exterior, dividing a space into two and moderating the distribution of light
in both. Through the transmission, reflection, and refraction of light, glass windows daily enrich and enliven our visual experience
more profoundly than any painting or sculpture, contributing greatly to the amplification of the artistic imagination. And indeed,

these same principles apply to smaller glass works in precisely the same way:.

As an artist who works mostly with glass, Choi Hyesook is skilled at deploying the material’s inherent attributes with intent. In her
early works, she adds primary colors to transparent, brilliant glass objects in the form of bags and shoes — what we might consider
the tools of the female trade. Along the way, Choi never fails to harness the visual impact of the interaction between glass and
light, going so far as to set the coordinates of certain select pieces precisely at the boundary that separates art from life. These
objects of daily life, usually made of cloth or leather, effectively transcend their ostensible daily use—value, becoming something
far more splendid and compelling. The glass handbag and the glass slipper: objects beyond the realm of real life, these are pieces
that provide a sweeping satisfaction for the female gaze, a thorough fulfillment of imagination and fantasy.

By introducing the forms and logos of certain famous import brands, the artist raises the stakes of these objects even further,
adding a directness and provocation to the mix, With these glass reproductions of “luxury goods,” Choi taps into the same deep
desire that moves people to queue all night long in front of a department store, the longing to own and display a concrete marker

of status and achievement universally recognized by contemporary society.

27

ESSAY

Not long ago, a study conducted at a university in the United States looked into the psychological effects of what we wear and
carry. Unsurprisingly, the results suggested that the rarer and more expensive these products happened to be, the more confident
the subject tended to feel. What is more, these clothes, bags, and shoes also appeared to serve as something of a psychic shield,
acting as a kind of barrier in socially aggressive environments. Certain individuals, in fact, even reported a belief that these objects

replenished energy and boosted atmosphere.

According to Choi, her early consciousness of this kind of brand—bestowed confidence, heightened further through combination
with the already—luxurious attributes of glass as a material, gained a new momentum and direction during her time studying
abroad. Is beauty immutable? Greek philosopher Heraclitus claimed that “all things are in a state of flux.” So all things, then, are
always changing. And this change, in turn, forms a cycle of production and growth and extinction that reaches completion, only

to expand or decrease and cycle again, a process of transformation and repetition ad infinitum,

At this point, the artist shifts in the direction of removing the basic properties of glass from her work. As time passes, the splendid,
brilliant glass objects surrender their key attributes and, like most objects buried in soil, end up trading transparency and clarity
for oblivion, or the accumulation of time itself. And of course, this is more than just some simple physical phenomenon; this is
a transformation in our own consciousness, a shift in the gaze alighting upon the object. Indeed, the reasons given off by the
ripening of this accumulated time and space — held in this glass now neither transparent nor brilliant — takes the impromptu

interpretation of visual art to a more meta—interpretative place,

The transcendental consciousness and attitude that Choi Hyesook creates through these works of glass come together with our
historical consciousness to raise questions about the constancy and history of “beauty” itself, At this point, the work is not about
showcasing its own materiality but rather about erasing those same inherent attributes, rendering the glass both tool for and site

of historical metaphor, instead.

28



ESSAY

In this exhibition, the themes and topics that most preoccupy the artist find their way into the work in two distinct ways. The
first can be understood as those works in which the natural corrosion and dissolution of the glass forms over time effectively
showcase a deepening of Choi’s original artistic intentions — as presented from the very beginning. The second, meanwhile, takes
the reflections and meditations evoked by the physical transformations of these objects and projects them as images, taking the
form of paintings on plate—glass.

Bearing witness to the gradual dissolution of the showy luxury bag and shoe forms naturally directs the consciousness from
considerations of the external to the internal, to the interiority and essence of the object itself. And imagining future beauty, of
course, triggers a series of time—based complex substitutions involving the ways in which the beauty of the past reveals itself
today, By providing fancy bags and shoes to the woman in Shin Yun—bok’s legendary painting “Portrait of a Beauty” (widely
considered to be the standard of Joseon Dynasty feminine beauty), Choi tests the existence of a beauty that transcends time, At
the same time, by creating the effect of an old photograph with the use of a weathered glass plate and painting the luxury handbag
in question to look old and worn, even emphasizing the hand of the figure that holds it, the artist seems to be questioning the
sustainability of these objects actually carrying out their function,

It would be fair to say that the effectiveness of this reversal in Choi Hyesook’s recent works speaks to the sheer power of this
new and paradoxical mode of expression in which she erases, as much as possible, the basic properties of her chosen material,
Does glass, in fact, lose its function if it is neither brilliant nor transparent? Or, indeed, can the basic properties of glass perhaps
be combined with paintings or photographic images to evoke an aesthetic experience that expands into the psyche, beyond the
realm of the visual?

Vittoria Colonna, the Renaissance Italian noblewoman who exchanged poetry with Michelangelo over the course of a platonic love
affair, once said that those who admire the work of an artist can only claim a limited understanding of the artist as a whole, whereas
those who understand the mind of an artist will come to know them more deeply, and thus truly respect them. Tracking the evolution
of Choi Hyesook’s oeuvre over time, our interest shifts naturally from the work to the artist, adding depth to the process of reflection.
And along the way, as the irony of the contrast between the clarity of her chosen themes and the properties of her chosen material

adds yet more interest to the work in question, we find ourselves wanting to know the artist herself, more and more,

29

21M17| K= A 2l=_5l0|2! A Relic from the early 21st century_High heels | 2019 | h15 x w24 x d10 cm | Pate de verre and kilnformed glass

Bullseye projects | Tg: Transitions in Kiln—Glass’, Finalist | Bullseye Glass Co.’s Biennale Juried Competition
Works by award winner and finalists are on view in an exhibition hosted by Bellevue Arts Museum (WA, U.S.A.) through May 29, 2022;
touring to Pittsburgh Glass Center in late 2022, and Houston Center for Contemporary Craft in 2023.
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EDUCATION

2016 M.F.A., Rochester Institute of Technology (RIT),
RETS AALNY, O1=

2010 MFA, &2listn dgtchstel cofjat |2l ols
st MAL M3

2007 BF.A., E2lthsin O|&chst =ofRalat St M8

CERTIFICATES

2016 Photo—sandblasting & Glass kiln—working class,
Corning Museum of glass, Corning NY, USA
Stained glass & Glass painting class, Pittsburgh Glass
Center, Pittsburgh PA, USA
Flameworking class, Pilchuck Glass School, Stanwood
WA, USA

2015 Pate de Verre class, Corning Museum of Glass,
Corning NY, USA

2014 Glass casting & Mold—making class, Corning Museum
of Glass, Corning NY, USA

2012 Flameworking class, Corning Museum of Glass,
Corning NY, USA

2011 Workshop Painting & drawing with glass, Bullseye
Resource Center, Portland OR, USA

SOLO EXHIBITIONS
2022 21M17] Ol(FE)oll thEt 7I1SE, Aei2|AZ2, M2
2021 Treasure Your Inner Beauty,
FeZERHY Af2|, M2
2020 Another Materiality of Glass, KCDFZi212|, A&
2019 A Relic of the Early 21st Century,
KCDFRI=2Z2{2|, M2
2018 How'd You Define Yourself?,
Black Tom n Toms Gallery, M&
2017 Fill the Glass, OFSCHR2RH BiE2, M2
Get Pretty, Zi2{2[0|=, Mg
2016 The Power of Beauty, Dyer Art Center,
Rochester, NY, USA
2010 Emerging Artist from Topos, TOPOHAUS, Al2

GROUP EXHIBITIONS (selected)

2022 St=sio|sx, Aeiz|A22, e, M
Collect London, Online ViewingZ o4, Z2{2|AZ=2
Bullseye projects ‘Tg: Transitions in Kiln—Glass’,
Bellevue Arts Museum, WA, 0=
The Human Spirit: Propositions on Resilience in these
Irregular Times: a Virtual Indo—Korean Ceramic and
Glass exhibition’, Inko Centre, Chennai, /=

2021 Craft. Design Studio, SF2ZESCIXIQIES]
SHZHCIXRIM, MSutsty|&tstn, MS
Kiaf SEOUL, Zi2{2|AZ =, FAA MS
CONNECTIONS, 2021 Glass Art Society(GAS)
Conference GAS Member Exhibition, 0=+
st=sin|sx, dej2|AZ2, FAA ME

2020 GLASS FLEX, Z2{2|AZ=2 Mg
From Matter To Object, BKID, A&
Evolution in Korean Contemporary Glass 2020,
AMA S, 5

2019 Craft Trend Fair, SF=2HER2SRIL R HA (Selected),
COEX, M2
Future by hands, Int'l Symposium Art & Design
Invitation Exhibition, O|Sto{XtcStm, Alg
TSESIECHZTSHAIRY B,
KCDF Zi2i2|, A& / HFZoSTA, T3
(Fzl/g BHSTER/S=EESEEsY)
2019 Contemporary CrasignZLH, E2|chstm
o, M2
Material World, Hodge gallery, Pittsburgh Glass
Center, Pittsburgh, PA, USA
2019 Similarity and Difference, Int'l Art & Design
Invitation Exhibition’, Burapha University, Thailand

AWARDS & GRANTS

2021 Tg: Transitions in Kiln—Glass, Bullseye Glass Co.'s
Biennale Juried Competition, Finalist, 0=

2020 New Glass Review 41 Selected, ZER2IF XY, 0|2

2019 TSESHEOIHESHAIY MY

(Fa/F2 2SR/ ARTsEY)

2018

2017

2016

2015

201

2010

2007

SESUSAHENE s MES2e

(272, 2stHSEaR/st=30CIXIRIZSEIE2)
ZO|CIRIQ! AEFAETHE My Home Collection
R,

(Fz/F2, 2sHSEER/S=SCIXIRIZTIS )
ME3olgs=2d / EM

The 13th Art kudos International Juried Art
Competition & Exhibition, USA / Finalist

Emerge 2016 Bullseye Project, Portland OR, USA /
Finalist

Annual National juried exhibition of Small works,

Main street arts gallery, NY, USA / Honorable mention
The 3rd Juried digital catalogue Glass Art Society

Int'l Online Student Exhibition /Selected Work

NICHE Awards / Finalist

SoEA=H] S| =7t/
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COLLECTIONS EZD|&, M2

EDUCATION

2016 M.F.A in Glass, Rochester Institute of Technology,
Rochester, NY, USA

2010 M.F.A in Ceramics & Glass, Hongik University
Graduate School, Seoul

2007 B.F.Ain Ceramics & Glass, Hongik University, Seoul

CERTIFICATES

2016 Photo—sandblasting & Glass kiln—working class,
Corning Museum of glass, Corning NY, USA
Stained glass & Glass painting class, Pittsburgh Glass
Center, Pittsburgh PA, USA
Flameworking class, Pilchuck Glass School, Stanwood
WA, USA

2015 Pate de Verre class, Corning Museum of Glass,
Corning NY, USA

2014 Glass casting & Mold—making class, Corning Museum
of Glass, Corning NY, USA

2012  Flameworking class, Corning Museum of Glass,
Corning NY, USA

2011 Workshop Painting & drawing with glass, Bullseye
Resource Center, Portland OR, USA

SOLO EXHIBITIONS
2022 An Archive of 21st Century Beauty, Gallery Sklo, Seoul
2021 Treasure Your Inner Beauty,
Crafts on the hill gallery, Seoul
2020 Another materiality of glass, KCDF gallery, Seoul
2019 A Relic of the Early 21st Century,
KCDF window gallery, Seoul
2018 How'd You Define Yourself?,
Black Tom n Toms, Seoul
2017  Fill the Glass, t museum, Seoul
Get Pretty, Gallery is, Seoul
2016 The Power of Beauty, Dyer Art Center,
Rochester, NY, USA
2010 Emerging Artist from Topos, TOPOHAUS, Seoul

GROUP EXHIBITIONS (selected)

2022 2022 Galleries Art Fair, Gallery Sklo, SETEC, Seoul
Collect London, Online Viewing, Gallery Sklo
Bullseye projects 'Tg: Transitions in Kiln—-Glass,
Bellevue Arts Museum, WA, USA
The Human Spirit: Propositions on Resilience in these
Irregular Times: a virtual Indo—Korean Ceramic and
Glass exhibition', Inko Centre, Chennai, India

2021 Craft.Design Studio 2021, The Korea Association of Art
& Design Int'l Art & Design Exhibition, Seoul National
University of Science & Technology, Seoul
2021 Kiaf SEOUL, Gallery Sklo, COEX, Seoul
Korea Contemporary Crafts Young Artists Exhibition Craft
Week, Apollon gallery, Gyeonggi—do(Organizer. Ministry
of Culture, Sports and Tourism/Korea Craft&Design
Foundation, Korean Crafts Council)
Connections, 2021 Glass Art Society Conference
GAS Member Exhibition, USA
2021 Galleries Art Fair, Gallery Sklo, COEX, Seoul

2020 Glass Flex : Korea Studio Glass, Gallery Sklo, Seoul
From matter To object, BKID, Seoul
Evolution in Korean Contemporary Glass 2020,
Shinsegae Department Store, Chungcheong

2019 Craft Trend Fair, with Korean Traditional Culture Center
(selected artist), COEX, Seoul
Future by hands, Int'l Symposium Art&Design Invitation
Exhibition, Ewha Womans Univ., Seoul
Traditional Cultural Creative Luxury Product
Development Project, KCDF gallery, Seoul / Jeonju Craft
Exhibition Hall
Samcheok City Dogye Yurinara 1st Anniversary Special
Exhibition, Gangwon—do
Contemporary Crasign Invitation Exhibition,
Hongik Univ Museum of Contemporary Art, Seoul
Material World, Hodge gallery, Pittsburgh Glass Center,
Pittsburgh, PA, USA
Similarity and Difference, Intl Art&Design Invitation
Exhibition, Burapha University, Thailand
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AWARDS & GRANTS

2022

2021
2020

2019

2018

2017

2016

2015

201

2010

2007

Finalist, Tg: Transitions in Kiln—Glass, Bullseye Glass
Co.'s Biennale Juried Competition, USA

Hongik University Excellent Faculty Citation, Seoul
Selected, New Glass Review 41, Corning Museum

of Glass, USA

Traditional Cultural Creative Luxury Product Develop—
ment Project Collaboration (Organizer.Ministry of Culture,
Sports and Tourism/Korea Traditional Culture Center)
Excellent Crafts Designation System Selection Contest
Award (Organizer.Ministry of Culture, Sports and
Tourism/Korea Craft&Design Foundation)

Star Product Development Planning Competition Award
(Organizer Ministry of Culture, Sports and Tourism/Korea
Craft&Design Foundation)

Finalist, The 13st Art kudos International Juried Art
Competition & Exhibition, USA

Finalist, Emerge 2016 Bullseye Project, USA

Honorable mention, 3rd Annual National juried exhibition
of Small works, Main street arts gallery, USA

Selected Work — NICHE Awards / Finalist, 3rd Juried
digital catalogue Glass Art Society Int'l Online Student
Exhibition

Artist of the year award, Craft Trend Fair, Korea Craft &
Design Foundation, Seoul

Honorable mention, 1st Gyeong—gi Intl CERAMIX
Biennale Glass Sculpture Contest

Second Prize, 29th Korea Art Competition, Korea

Gold Prize, 1st Bell Art & Design Award, Korea

Silver Prize, 5th Cheong—ju International Craft
Competition, Korea

President's Award, Hongik University, Korea

COLLECTIONS  Total Museum, Seoul
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