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M.F A in Glass, Rochester Ingtitute of Technology,
Rochester, NY, USA

M.FA in Ceramics & Glass,

Hongik University Graduate School, Secul

2007 B.FA in Ceramics & Glass, Hongik University, Seoul

SOLO EXHIBITIONS
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2022
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2020
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From Luxe to Legacy : Future's Relics,

Shinsegae Duty Free—flagship, Secoul

An Archive of 21st Century Beauty, Gallery Sklo, Seoul
Treasure Your Inner Beauty, Crafts on the hill gallery, Secul
Another mateniality of glass, KCDF gallery, Secoul

A Relic of the Early 21st Century,

KCDF window gallery, Seoul

SELECTED GROUP EXHIBITIONS

2024

2023

2022

Cover, 2

CONNECTED: The Language of Objects, 3 person show,
Gallery Sklo, Seoul

COLLECT London, Gallery Sklo, Somerset House, London,
UK,

The Great Gatsby, K Museum of Contemporary Art, Secul
Kiaf SEQUL, Gallery Sklo, COEX, Seoul

DIALOGUE, Mind Map, Choi Hyesook x Gallery Skio,
Plantlance Seongsu, Seoul

The Intemational Biennale of Glass(IBG) Bulgaria, Bulgaria
Bullseye projects ‘Tg: Transitions in Kin—Glass',

Houston Center for Contemporary Craft, TX, USA

KIAF Seoul, Gallery Sido, COEX, Seaul

Bullseye projects ‘Tg: Transitions in Kin—Glass',

Pittsburgh Glass Center, PA / Bellevue Arts Museum,

WA, USA, (ravel show)

Expanding Horizons International Festival of Glass,
Glasshouse Arts and Heritage Centre, UK,

Breaking Boundaries, Gallery Sklo, Seoul

The Human Spirit: Propositions on Resilience in these
Imegular Times: a virtual Indo—Korean Ceramic and Glass
exhibiion’, Inko Centre, Chennai, India

2021

2020

Exhibition, Secul Nafional University of Science &
Technology, Seoul

CONNECTIONS, 2021 Glass Art Society Conference GAS
Member Exhibition, USA

GLASS FLEX : Korea Studio Glass, Gallery Skdo, Seoul

AWARDS & GRANTS

2023

Sponsorship by Shinsegae Duty—Free, Seoul

Selected, Matching an Excellent Gallery & Artist,

Korea Arts Management Service, Korea

Selected, The International Biennale of Glass(IBG) Buigaria,
Buigaria

Finalist, Tg: Transitions in Kiln—Glass, Bullseye Glass Co.'s
Biennale Juried Competition, USA

Hongik University Excellent Facuity Citation, Seoul

Selected, New Glass Review 41, Comning Museum of Glass, USA
Traditional Culiural Creative Luxury Product Development Project
Collaboration (Organizer Ministry of Cuiture, Sports and Tourism/
Korea Traditonal Cutture Cener)

Excellert Crafts Designation System Seleciion Contest Award
(Organizer Ministry of Culture, Sports and Tourism/Korea
Craft&Design Foundation)

Finalist, The 13st Art kudos International Juried Art Competition
& Exhibition, USA

Finalist, Emerge 2016 Bullseye Project, USA

Sitver Prize, Sth Cheong—ju Iniernational Craft Competifion, Korea
President's Award, Hongik University, Korea

COLLECTION

Total Museum, Secul, Korea

Ruskin Glass Collection, UK,

Cheongiju International Craft Biennale, Korea
Dogye Yurinara Collection, Samcheok City

h31 x w29 x d12 cm | Kilnformed and screenprinted glass (below)
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M7l SEAE=_714H11 A Relic of the early 21C_Pursel1 | 2024

onument of Perfume Bottle | 2024 | h36.5 x w18 x d10 cm | Cast and flameworked glass (above)

ESSAY

Zl=_weloll o2l 22HE nl2He| 2US

e (RESAA tiE, 0|=BE7

“FH ol Ha 7 7kAl bl $Bo 2 58] AAYEAY 249 Al sht Ag ol (el E)el A7l olck, “2ol AL 7] S
szt g2 240 78] DAY= felatst HAalgol (BlEyel UHBE olck ol AiEA] l(E)E grelo] = slatel AxolaA
okg ol A3El AFZol ol2 717k B glel she vl galel Zolck

Hal el @l S)st (§-8) Alel2 e olBrhgel Suh 7| 2ol wiclal BaEel BEE Jeitto 2 Aldle] olE QEetz o olalg dAlake
237 dlekzolck 2004 A, AgHol 753 7 Mo dl2elg Ahdsiitk @)z ehibrtel ebtd &arg aickd, %lf#lé?f: 2ul2ste) Hekg
F7tsts 27 349 0l 24 Adig kg ortel Gelol ol

(@lel=) Algl2E Aldjoict o]9] 7122 ci2z]qk &nte] 7122 2wt Aoz Ak, 7F AldlE 33t 435 2l kol dAlskgich
Boglg oAl viedol A 43 2da A4S el BES A2 BAL A AE oA HAAR, HEA Hd2 o]Bx gick 24
oiqle] &5 of gyt FF ol el A3 stoldat FESHE AlS gle UL olb Al Efsks EAQl Aulg gragts o] 34
Tz 2 @stedct 2HEe 2Rg 9 gle el dakee vldl= 9] Aok Mg Aozl 244 et F *f& Zlof Z2gte 2 Zejdlz]
HA At @A E 2gsle Fol2 AAE BolZcl E3t Bol 52 {2l dales 2o Zakete] =of galel Hele] ol g3t ZAE 2AAtd =
WAsLT ol Zask aAbAle ololze] Rolto] #al:= e2id ojefe] tj2x] ofx ciA] 1004, 20040]2k= vd o2l el AlE2] Al7ke 2 o] F
sk= dlell ¢lct

J.:.

(FE) Melz2e oqle & Z7 F& 713} stold g dAU o] eld&ol ralstiA M2E HALE ol Zolula Qlct ol At A,

ﬁixﬂe} uIeM f‘*rﬂ A Z7tel N 72-e A zbell 2allakE vl$ Zol2.& alzolct olel o A whA Lk 2147]9] steldla)l slewl ag]n gRowa)

] 7hall A s] Ball ot ol Aol B3HA shxlel Sofo] Balrt AbEe] Alzhell ol A7)

= wggi A7 1A $HE oA dolat= Aolct o Azt Satko] Beld fAke H a4 F-89 vl 7|2 dgkcl AFE- 9] 7halet 3o
olg RE 32 HAse] AkAY, FE2 ol drte] A7 E £ 35S EHstA 2AF2 Qe

Aol el el $R43 $EU4, DAYt FALY $RE ol ol Brhge] I Sy SOl ofdlel Aehz Faleka gk ol e
$95¢] iz} 71212 o] £Ashe 7hgel AA AdEAE BelAcks 27kl 28 xlosls stel. 24 oele] f8lel 25 Bl
ste

AstA Eehti (dlelsye Aldel 258 g&sts et 712zt (GBlAs Aldel 87 222 st BEe] S oAl
27te] A7l grel MeatAl ol glek

Ah

ESSAY

CHOI Hyesook _ Long-standing desires of the future melted into glass
written by | YOUK Sangsoo (Woodplanet director, Art critic)

“Did you manage to fully express the myriad stories within your heart through your brushstrokes?” This question posed by Shin
Yun—bok in his work {(Portrait of a Beauty) finds a contemporary echo in glass artist Choi Hyesook's exploration of beauty and desire,
“Did you manage to fully express the myriad desires embedded in material things through the flowing nature of glass?” Choi's works,
particularly her (Portrait of a Beauty) and (Relics) series, encapsulate modern luxury items as funerary objects, merging the Joseon
era with the present through glass artistry,

Choi Hyesook's (Portrait of a Beauty) asserts that while standards of beauty may vary across eras, the standards of desire remain
constant, She transforms genre paintings from different eras into three—dimensional glass scrolls, By juxtaposing familiar paintings
on pastel backgrounds with luxury glass items, she guides the viewer's gaze from the present to the past, and from tradition to
modernity, The imagery of a Joseon woman’s wrist adorned with a modern mini handbag, and scenes of high heels and sneakers,
highlights consumerist desires across eras, The glass particles in her works flow into the coiffed hair, delicate sideburns, tightly
bound chest, and voluminous skirts of the (Portrait of a Beauty,) revealing a world that transcends past and present, The molten
glass acts as the tip of a brush, coloring the boundary between three—dimensionality and flatness, Crucially, the protagonist of the
(Portrait of a Beauty) does not remain in the present but moves into the distant future, 100 or 200 years ahead, in the realm of objects,

The (Relics) series dissects new narratives by placing luxury bags and high heels, once held by women, into time capsules, This
creates an intriguing scenario where past, present, and future coexist within a relative space, High heels, handbags, perfume bottles,
and sneakers from the 21st century escape the (Portrait of a Beauty,) hiding within the materiality of glass and slowly decomposing
into the nature of silica, This phenomenon, where the cultural values and desires of an era are incinerated by the time of objects,
prophetically foreshadows an end—of—century fate. As a result, the physical manifestations of desire become trapped within Choi
Hyesook’s chamber of relics, Her work clearly demonstrates that all civilizations born from the value and desire of objects either

transform and disappear or remain as relics, serving as evidence of history.

Choi Hyesook's glass captures the pinnacle and illusion of beauty through transparency, opacity, hardness, and fragility, embodied
in an elegant woman, This reflects her aim to highlight the zeitgeist amid the struggle between outward desire and inner worth, In
the (Portrait of a Beauty,) her masterful technique encapsulates the era’s elegance, while in the (Relics,) her portrayal of the end of
luxury captures the desires of the time, all profoundly melted into the glass. Her work clearly demonstrates that all civilizations born

from the value and desire of objects either transform and disappear or remain as relics, serving as evidence of history.

i 2@re 1o M >

L7 nin

AdLOdNNOD
$123[gQ 10 a8engdue ay |

CHOI Hyesook s«

GALLERY

sklo

9L - TG 1C0C




GREETING

Azl aZ a2 U= etdE 284 21719 3014 (CONNECTED : The Language of Objects AFE9] dolE E=cha S 5¢ 3145 € 7l
ek HAl A& ‘CONNECTED' = ZAelz| 222 ¢ 37 39stH, feleks 718 Qe a3k ARlgte] 25t AAd S gHAlA e
389 2712 £ o Zo| effslaal ate Q28 dn gl&uch

AdFA7be 2225 FYglel FFshs “Wonderer' 2t ®3std, Aoll ksl o] Az o] EAgbsFolel Zhe #ARS vltAel Alde s HT
sta, ch3AQl ol g felek =ate] oiAld &4 o2 I et P EA7he 2F VOID AR 28 Bl Wi g Aatsta aklnte] ¢ 22
FEstAgIch £glol dolgt 2] 7hgel e 2elel 2he FEAo 2 e Mateigt Mg cigh 1o A2k 27 o vtolrt o) e bt
27tz Ao o] BA A75g B Ug ARstAA 2tal AARE st glgvch A&7k Adialslal e ol 71F ¢ chaiA
AEE A2, A g8 ‘=g RE|Z2 2uAtElol M BEEE BEES 27 eldfgd Y2 FE2 B@

2 AANE o5 27t 2FE& o shrto]l EdctE R dl&A AAA S ergte 24 HetatolA 2ste] Y g o Zol olafst M2& Alzh
02 dl&g A 7|52 Alge A

Gallery Sklo is pleased to present the three—artist exhibition, {CONNECTED: The Language of Objects}, featuring new works by
artists KIM Namdoo, PARK Sunghoon, and CHOI Hyesook, starting from May 31st, The exhibition title, ‘CONNECTED)’, signifies
the resonance with Gallery Sklo, and aims to delve deeper into the three artists who share glass as a fundamental element while
developing their unique artistic perspectives and identities,

KIM Namdoo describes himself as a relentless “Wonderer, critically approaching phenomena such as growth—oriented society and
materialism of modern society, and expressing multifaceted meanings through the distinctive properties of glass and ceramics,
PARK Sunghoon, through his ‘VOID' series, introspects and constructs his own universe, His new works, which add mineral-like,
aurora—inspired, and iridescent colors to meticulously polished glass hexagons, juxtapose the birth process of stars and his growth
as an artist, shaping light to establish his identity, CHOI Hyesook questions the standards of beauty in contemporary society, using
Shin Yun—Bok's ‘Portrait of a Beauty’ as a motif to encapsulate luxury goods prevalent in consumer culture as artifacts in her own
time capsule,

This exhibition offers an opportunity to delves into the works of these artists and explore their artistic identities, allowing viewers
to gain deeper insight into the artists’ inner worlds and experience art from a new perspective,

Aele] 222 dl® 7284 | curated and written by KIM Hyojung, director of Gallery Sklo

217|187 0]21=9 (ZX}) 21C version of Portrait of Beauty 9 (scroll)
2024 | h51 x w20.5 x d37 cm | Kilnformed and screenprinted glass

217|187 0]21=10 (SX}) 21C version of Portrait of Beauty 10 (scroll)
2024 | h51 x w20.5 x d37 cm | Kilnformed and screenprinted glass
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“My work with glass reveals the dual nature
of the material, embodying both transparency
and opacity, strength and fragility. It symbolizes
the desire for beauty and the illusion it can
create, By disrupting the smooth, transparent
essence of glass, I expose the pinnacle and
imperfection of its inherent beauty. I am a
seeker of ultimate beauty, where true inner
beauty and the expression of life’s value

"
converge, - from the artist statement

21MI7] FEAM2I=_712H12

A Relic of the early 21C_Pursel2 | 2024
h12.5 x w22 x d16 cm

Kilnformed and flameworked glass

214171 REARIZ=_712H3
A Relic of the early 21C_Pursel3 | 2024
h24 x wi8 x d9 cm | Kilnformed glass

214171
21417
21417 &
21417

SEME|=_ALIZ02 A Relic of the early 21C_Sneaker02 (NIKE Jordan Dunk High) | 2024 | h16 x w27 x d10 cm | Pate de verre glass (Above)

SEME|=_ALIZ03 A Relic of the early 21C_Sneaker03 (Adidas Samba) | 2024 | h1l x w28 x d10 cm | Pate de verre glass (Left)
ZA|2]=_AL|704 A Relic of the early 21C_Sneaker04 (NIKE Cortez) | 2024 | h11.5 x w25 x d10 cm | Pate de verre glass (Middle)

SEAME|=_ALIZ01 A Relic of the early 21C_Sneaker01 (NIKE Cortez) | 2024 | h11 x w26 x d9 cm | Pate de verre glass (Right)
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